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c¼sLrh “ftkl dl¡sp eyr“hrk®Vu eyhL dlp¡Ðkhdp„ 

cpN g¡“pf rhÛp’}Ap¡ dpV¡“p kpdpÞe r“edp¡ 

Ap’u k„g‚ Lp¡g¡Å¡“p ApQpe®îuAp¡ A“¡ A“yõ“psL ch“p¡“p 

AÝenîuAp¡“¡ ÅZ Lfhpdp„ Aph¡ R ¡ L¡ ApNpdu eyhL dlp¡Ðkhdp„ “uQ¡“u 

bpbsp¡ rhi¡ LpmÆ g¡hp“u fl¡i¡. 

1. ^p¡. 12 ‘pk ¼ep® bpv S ¡ rhÛp’} c¼sLrh “ftkl dl¡sp eyr“.dp„ qXN°u 

Lp¡k® A’hp sp¡ ‘u.Æ. Lp¡k® s¡dS qXàgp¡dp„ Lp¡k® dpV¡ frS õVf ’ep lp¡e 

A“¡ S ¡Ap¡ 1 hj®“p Aæepk¾ddp„ Å¡Xpe¡g lp¡e A“¡ S ¡“u ‘funp 

c¼sLrh “ftkl dl¡sp eyr“hrk®Vu Üpfp g¡hp“pf lp¡e s¡hp S rhÛp’}Ap¡ 

cpN gC iLi¡. 

2. ^p¡. 12 ‘pk Lep® bpv 7 hj® kŷ u S cpN gC iLpi¡. 

3. 1gu Sy gpC“p fp¡S S ¡“u Jdf 25 hj® “ ’su lp¡e s¡hp rhÛp’}Ap¡ cpN gC 

iLi¡. (25 hj®’u D‘f“u Jdf“p rhÛp’}Ap¡ cpN gC iLi¡ “l].) 

4. Aæepk¾d“p kpdpÞe kdeNpmp’u A¡L hj® h ŷ cpN gC iLi¡. 

(vp.s.:- bu.A¡. “p¡ ÓZ hj®“p¡ Aæepk¾d R ¡ sp¡ Lp¡C rhÛp’} A¡Lpv hj® 

fu‘uVf lp¡e sp¡ 3 + 1 = 4 hj® cpN gC iL¡ A“¡ ‘u.Æ. Lp¡k®dp„ 2 + 1 = 

3 hj® cpN gC iLi¡.) 

5. Lp¡C rhÛp’} “p¡Lfu Lfsp lp¡e sp¡ s¡ rhÛp’} cpN gC iLi¡ “l]. 

6. A¡L rhÛp’} h ŷdp„ h^y ÓZ õ‘^p®dp„ cpN gC iLi¡. 

7. LpdQgpD âh¡i d¡mh“pf rhÛp’} eyhL dlp¡Ðkhdp„ cpN gC iLi¡ “l]. 

8. buÆ eyr“hrk®V}dp„’u Ap eyr“hrk®Vudp„ âh¡i d¡mh“pf rhÛp’}“p¡ âh¡i 

LÞad® “ ’pe Ðep„ kŷ u cpN gC iLi¡ “l]. 

9. A¡ÞV²u ap¡d®dp„ S ¡ õ‘^p®dp„ cpN g¡hp“p¡ “ lp¡e s¡dp„ r“g dprlsu cfu“¡ 

dp¡Lgu Ap‘hu. A¡ÞV²u ap¡d®“p vf¡L ‘¡BT ‘f ApQpe®îuA¡ klu rk½p Lfu 

dprlsu âdprZs Lfhp“u fl¡i¡.  
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“p¢^ :-  (1) D‘f“p r“edp¡“u rhêÙ Lp¡C‘Z Lp¡g¡S “p rhÛp’}Ap¡ cpN g¡i¡ 

sp¡ rhÛp’} A“¡ Lp¡g¡S “¡ eyhL dlp¡Ðkh“u õ‘^p®dp„’u Aep¡Áe 

NZhpdp„ Aphi¡. 

(2) Ap kp’¡¡ Å¡X¡g ap¡d® eyhL dlp¡Ðkhdp„ cpN g¡“pf vf¡L ìe[¼sA¡ 

cfhp“y„ fl¡i¡ A“¡ A¡ÞV²u ap¡d® kp’¡ S dp¡Lghp“p fl¡i¡. 

(3) XuN°u L¡ ‘p¡õV N°¡ÄeyA¡V Aæepk¾ddp„ Qpgy hj£ Aæepk Lfsp 

r“erds rhÛp’}Ap¡ S eyhL dlp¡Ðkhdp„ cpN g¡hp dpV¡“u 

gpeLps ̂ fph¡ R ¡. 

(4) rhÛp’} eyhL dlp¡Ðkh“u õ‘^p®dp„ Lp¡C A¡L S Aæepk¾d / 

Lp¡g¡S L¡ Xu‘pV®d¡ÞV Üpfp S cpN gC iLi¡. 

(5) eyhL dlp¡Ðkh õ‘^p®dp„ cpN g¡“pf rhÛp’}A¡  ‘p¡sp“u 

Lp¡g¡S /eyr“hrk®Vu“y„ knd Ar^Lpfu“u klu A“¡ rhÛp’}“p 

ap¡Vphpmy„ ApCX¡ÞVu LpX® fS| Lfhp“y„ fl¡i¡.
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eyhLdlp¡Ðkh“u õ‘^p® dpV¡“u r“edphrg 

[I] k„Nus rhcpN 
(1) ipõÓue L„Wek„Nus   (Classical Vocal Solo) Hindustani or  

Karnatak) : 

 Ap õ‘^p®dp„ A¡L lfua cpN gC iLi¡. 

 h^ydp„ h^y b¡ klpeLp¡ fpMu iLpi¡. 

 rlÞvyõsp“u, LZp®VLu k„Nus“u L©rs“u fS| Aps Lfhp“u fl¡i¡. 

 õ‘^p®“u kdedep®vp 10 rdr“V“u fl¡i¡. 

 rk“¡dpdp„ Aphsu L©rsAp¡ NpC iLpi¡ “rl. 

 Nusp¡“u ‘k„vNudp„ rhQpf A“¡ hõsy“¡ AN°sp Ap‘hpdp„ Aphi¡. 

 Ap õ‘^p®dp„ õhf, spg, fpN“u ‘k„vNu A“¡ Lç‘p¡Tui“ 
 hN¡f¡ bpbsp¡“¡ r“Zp®eL âp^pÞe Ap‘i¡. 

 hptS Óp¡ õ‘ ®̂L¡ ‘p¡sp“p gphhp“p fl¡i¡. 

(2) ipõÓue hpÛ k„Nus (spghpÛ) (Classical Instrumental Solo) 

(Percussion) : 

 vf¡L Lp¡g¡S dp„’u a¼s A¡L S A¡ÞV²u õhuLpfhpdp„ Aphi¡. 

 h^ydp„ h^y b¡ klpeLp¡ fpMu iLpi¡. 

 õ‘^®L¡ hpÛ-kp^“ ‘p¡sp“y„ gC Aphhp“y„ fl¡i¡. 

 rlÞvyõsp“u A’hp LZp®VLu i¥gu“u L©rs fS| Lfu iLpi¡. 

 spg, Lç‘p¡Tui“ A“¡ kdN° fS| Aps“u Lnp“¡ Ýep“dp„ gC“¡ 
 r“Z®e Ap‘hpdp„ Aphi¡. 

 Ap õ‘^p®“u kdedep®vp 10 rdr“V“u fl¡i¡. 

(3) ipõÓue hpÛ k„Nus (õhfhpÛ) (Classical Instrumental Solo) 

(Non-Percussion) : 

 vf¡L Lp¡g¡S dp„’u a¼s A¡L S A¡ÞV²u õhuLpfhpdp„ Aphi¡. 

 h^ydp„ h^y b¡ klpeLp¡ fpMu iLpi¡. 
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 õ‘^®L¡ ‘p¡sp“y„ hpÛ-kp^“ gC Aphhp“y„ fl¡i¡. 

 cpfsue fpN i¥gu“u L©rs fS| Lfu iLpi¡. 

 rlÞvyõsp“u A’hp LZp®VLu i¥gu“u L©rs fS| Lfu iLpi¡. 

 õhf, spg, fpN“u ‘k„vNu, Lç‘p¡Tui“ s’p kdN° fS| 
 Aps“u  Lnp“¡ Ýep“dp„ gC“¡ r“Z®e Ap‘hpdp„ Aphi¡. 

 Ap õ‘^p®“u kdedep®vp 10 rdr“V“u fl¡i¡. 
 

(૪) પવિમી િાદ્ય  ગંીત (Western Instrumental Solo) 
 vf¡L Lp¡g¡S dp„’u a¼s A¡L S A¡ÞV²u õhuLpfhpdp„ Aphi¡. 

 h^ydp„ h^y b¡ klpeLp¡ fpMu iLpi¡. 

 õ‘^®L¡ hpÛ-kp^“ ‘p¡sp“y„ gC Aphhp“y„ fl¡i¡. 

 õ‘^®L કોઈ પણ પશ્ચિમી  i¥gu“u L©rs fS| Lfu iLi¡. 

 spg, લય A“¡ kdN° fS| Aps“u Lnp“¡ Ýep“dp„ gC“¡ r“Z®e 
 Ap‘hpdp„ Aphi¡. 

 Ap õ‘^p®“u kdedep®vp 10 rdr“V“u fl¡i¡. 
 

(5) lmhy„ L„Wék„Nus (Light Vocal Indian) : 

 Ap õ‘^p®dp„ A¡L lfua cpN gC iLi¡. 

 h^ydp„ h^y b¡ klpeLp¡ fpMu iLpi¡. 

 õ‘^p®“u kdedep®vp 5 rdr“V“u fl¡i¡. 

 rk“¡dp rkhpe“u âpQu“-Nus, NTg, cS “, Ac„N fS| 
 Lfu iLpi¡. 

 Ap õ‘^p®“p õhf, spg, Lç‘p¡Tui“ hN¡f¡ bpbsp¡“¡ 
 r“Zp®eL âp^pÞe Ap‘i¡. 

(6) ‘ròdu ìe[¼Ns L„Wék„Nus (Western Vocal Solo) : 

 vf¡L Lp¡g¡S dp„’u a¼s A¡L S õ‘^®L cpN gC iLi¡. 

 d„Q/kp^““u Np¡WhZ dpV¡ h^ydp„ h ŷ b¡ rdr“V dmi¡. 

 õ‘^®L kp’¡ b¡ ’u h^y klep¡Nu fpMu “l] iLpe. 

 fS| Aps dpV¡ kdedep®vp 5 rdr“V fl¡i¡. 

 Nus“u cpjp a¼s A„N°¡Æ lp¡hu Å¡CA¡. 



Page 6 of 27  

 r“Z®e“p¡ Ap^pf Nus“u fQ“p, ̂ |“, kdÞhe A“¡ kpdpÞe Akf 
 ‘f fl¡i¡. 

(7) kdylNus (Group Song) (INDIAN): 

 Ap õ‘^p®“p¡ kde 10 rdr“V“p¡ fl¡i¡. 

 b¡ kdylNus fS| Lfhp“p fl¡i¡. S ¡ ‘¥Lu A¡L gp¡LNus lp¡hy„ S 
 Å¡CA¡. 

 kdylNus“p NpeL LgpLpf“u k„¿ep h^ydp„ h^y R fpMu iLpi¡. 

 NpeL LgpLpf D‘fp„s h ŷdp„ h^y ÓZ kpÆ„vp kdylNusdp„ cpN 
    gC iLpi¡. 

 Nus NyS fpsu A’hp rlÞvu cpjpdp„ fl¡i¡. 

 NusL©rsdp„ kp¥fpô²“u A[õdsp“p„ vi®“ ’sp„ lp¡e s¡hu L©rs“u 
 rhriô R p‘“¡ NyZ NZsfu hMs¡ Ýep“dp„ g¡hpdp„ Aphi¡. 

 kdylNus“u Ap õ‘^p®dp„ rk“¡dp“p„ Lp¡C‘Z Nus“p¡ kdph¡i Lfu 
 iLpi¡ “rl. 

 d|ëep„L“dp„ Npe““u NyZhÑp“¡ S  Ýep“dp„ g¡hpdp„ Aphi¡, 
 d¡LA‘, ‘l¡fh¡i, kpS , kÅhV, âLpi ìehõ’p hN¡f¡“¡ âp^pÞe 
 A‘pi¡ “l]. 

(8) kdyl Nus (‘pòpÐe) (Western Group Song) : 

 k„õ’p vuW A¡L S h©„v cpN gC iLi¡. 

 NpeL h©„vdp„ h^ydp„ h^y R NpeLp¡ dpÞe fl¡i¡, Äepf¡ 
 k„Nus hpÛp¡“p klpeLp¡ h^ydp„ h^y ÓZ fl¡i¡. 

 kdyl Nus A„N°¡Æ cpjpdp„ lp¡hy„ Å¡CA¡. 

 d„Q/hptS Ó Np¡Whhp dpV¡ h^ydp„ h^y ‘p„Q rdr“V dmi¡, Äepf¡ 
 kdyl Nus Np“ dpV¡ dlÑd kdedep®vp 10 rdr“V“u fl¡i¡. 

 Ap õ‘^p®“p r“Z®e dpV¡ Npe““u NyZhÑp Ýep“¡ g¡hpi¡, h¡ic|jp 
 L¡ lg“ Qg“ Ýep“¡ “l] g¡hpe. 

(9) gp¡LNus (Folk Song) : 

 vf¡L Lp¡g¡S Ap õ‘^p® dpV¡ dpÓ A¡L lfua ‘k„v Lfu dp¡Lgu iLi¡. 

 gp¡LNusdp„ âQrgs gp¡LNus, gÁ“Nus, lpgfXp„, MpeZp„, 
 ‘|Å- A“y›p“ Nusp¡“p¡ kdph¡i ’pe R ¡. 
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 Ap õ‘^p®dp„ gp¡LNus“u Lp¡C A¡L L©rs fS| Lfu iLpi¡. 

 Ap õ‘^p®“u kdedep®vp kps rdr“V“u fl¡i¡. 

 gp¡LNus fS| Lf“pf õ‘^®L¡ AâQrgs gp¡LNus ip¡^u“¡ fS| Lfhy„ 
 A¡ BÃR “ue NZpi¡. 

 gp¡LNus“u  fS| Apsdp„  kdyl“u  S êqfeps  S Zpsu  lp¡e  
 sp¡ kdylNus“u V|LXu“u dvv gC iLpi¡. 

 hptS Ódp„ dpÓ qf^d“p¡ Apifp¡ gC iLpi¡. 

 Lp¡C‘Z Lrh frQs fQ“p“p¡ kdph¡i gp¡LNusdp„ ’sp¡ “’u. 

(10) cS “ (Inter College Level ) : a¼s Ap„sf Lp¡g¡S dpV¡. 

 vf¡L Lp¡g¡S Ap õ‘^p® dpV¡ dpÓ A¡L lfua ‘k„v Lfu dp¡Lgu iLi¡. 

 Ap õ‘^p®dp„ cS ““u Lp¡C A¡L L©rs fS| Lfu iLpi¡. 

 Ap õ‘^p®“u kdedep®vp 7 rdr“V“u fl¡i¡. 

 cS ““u fS| Apsdp„ kdyl“u S êqfeps S Zpsu lp¡e sp¡ V|LXu“u 
 dvv gC iLpi¡. 

 hptS Ódp„ dpÓ qf^d“p¡ Apifp¡ gC iLpi¡. 
 

(11) vylp-R „v (Inter College Level ) : a¼s Ap„sf Lp¡g¡S dpV¡. 

 Ap õ‘^p®dp„ vf¡L Lp¡g¡S dp„’u A¡L A’hp b¡ ‘k„v ’e¡gp õ‘^®Lp¡ 
 cpN gC iLi¡. 

 õ‘^p®“u kdedep®vp ÓZ ’u ‘p„Q rdr“V fl¡i¡. 

 Ap õ‘^p®dp„ Lp¡C‘Z âLpf“p kpÆ„vp L¡ klpeLp¡ g¡hp v¡hpdp„ 
 Aphi¡ “rl. 

 Ap õ‘^p® dpV¡ S ¡ Lp¡g¡Å¡A¡ b¡ õ‘^®Lp¡ dp¡Lëep li¡ s¡ õ‘^®Lp¡A¡ 
 kpdkpdp khpg S hpb“p ê‘dp„ vylp-R „v Nphp“p fl¡i¡. s¡d“¡ 
 k„ey¼s fus¡ ‘p„Q’u kps rdr“V“p¡ kde Ap‘hpdp„ Aphi¡. 

 õ‘^p®dp„ dpÓ vylp, dpÓ R „v A’hp b„“¡ NpC iLpi¡. 
 

(12) kdyl gp¡LhpÛ k„Nus : (Folk Orchestra) 

 âÐe¡L Lp¡g¡S a¼s A¡L S Vud (h©„v) dp¡Lgu iLi¡. 

 âÐe¡L Vuddp„ 12 S ¡Vgp õ‘^®Lp¡ cpN gC iLi¡. 

 âÐe¡L N©‘dp„ b^p S R p¡LfpAp¡ A’hp R p¡LfuAp¡ A’hp bÞ“¡ 
 A¡L kp’¡ A¡ fus¡ cpN gC iLi¡. 
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 L©rs âõsyrs“u kdedep®vp Ap¡R pdp„ Ahgu 7 rdr“V A“¡ h^ydp„ 
 h^y 10 rdr“V“u fl¡i¡. 

 âõsyrs“u s¥epfu dpV¡ 5 rdr“V’u h^pf¡ kde “rl dmu iL¡. 

 h^ydp„ h ŷ 3 ìephkpreL hpvLp¡ fpMu iLpi¡. A¡ hpvLp¡A¡ ‘p¡sp“u 
 kfm Ap¡mM dpV¡ õ‘^®L rhÛp’}Ap¡ Lfsp„ AgN âLpf“p hõÓp¡ 
 (X²¡k Lp¡X) ‘l¡fhp“p¡ fl¡i¡. 

 ìephkpreL hpvLp¡A¡ b¡Wp„ b¡Wp„ L¡ Ecp„ Ecp„, õ‘^®Lp¡’u AgN 
 flu“¡ âõsyrs Lfhp“u fl¡i¡ A“¡ s¡Ap¡ Vud“y„ “¡s©Ðh “l] Lfu iL¡. 

  Vud Üpfp A¡hu gp¡L^y“ âõsys ’hu S êfu R ¡, S ¡ gp¡L^|“ sfuL¡ 
 dpÞe lp¡e A“¡ S ¡ s¡ eyr“hrk®Vu“p fpÄe“u rhõspf“u Ap¡mM 
 âNVphsu lp¡e. 

 
(13) “ftkl dl¡sp ‘vNp“ õ‘^p® : a¼s Ap„sf Lp¡g¡S dpV¡ 

 S ¡ s¡ Lp¡g¡S ‘k„v Lf¡g A¡L ìe[¼s“¡ õ‘^p®dp„ dp¡Lgu iLi¡. 

 Ap õ‘^p®dp„ dpÓ c¼sLrh “ftkl dl¡sp“u Lp¡C A¡L fQ“p“y„ 
 Np“ fS| Lfhp“y„ fl¡i¡. 

 õ‘^p®“p¡ kde h ŷdp„ h^y 10 rdr“V“p¡ fl¡i¡. 

 NpeL õ‘^®L D‘fp„s h^ydp„ h ŷ ÓZ kpÆ„vp cpN gC iLi¡. 

 h^ydp„ h^y b¡ klpeLp¡ fpMu iLpi¡. 

 õhf, spg, fpN“u ‘k„vNu, Lç‘p¡Tui“ s’p kdN° Akf“u  
 Lnp“¡ r“Z®eL Ýep“¡ fpMi¡. 

 hptS Óp¡ õ‘ ®̂L¡ ‘p¡sp“p gphhp“p fl¡i¡. 
 

[II] “©Ðe rhcpN 
(1) ipõÓue “©Ðe (Classical Dance) : 

 Ap õ‘^p®dp„ dpV¡ vf¡L Lp¡g¡S ‘k„v Lfu“¡ A¡L LgpLpf dp¡Lgu 
 iLi¡. 

 “uQ¡“p âLpfp¡dp„’u Lp¡B‘Z A¡L ‘f fS| Lfu iLpi¡. 
     (1) LÕ’L   (2)  cfs“pVéd¹ (3) dZu‘yfu L¡ LyQu‘yXu 
  (4) LÕ’Lgu      (5)  dp¡rl“uAËd 

 ipõÓue “©Ðe õ‘^p®dp„ kdedep®vp 15 rdr“V“u fl¡i¡. 

 dyëep„L“dp„ spg, V¡Lr“L, fu^d, lphcph, h¡i-‘qf^p“, a|VhL® 
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 (‘vc„rNAp¡) A“¡ kdN° Akf“¡ Ýep“dp„ g¡hpdp„ Aphi¡. 

 kp’ k„Nusdp„ h^ydp„ h^y ÓZ ìe[¼sAp¡ fpMu iLpi¡. 

 õ‘^p®dp„ L¡k¡V“p¡ D‘ep¡N Lfu iLpi¡. 

(2) kdyl “©Ðe/fpk/Apqvhpku “©Ðe (Folk /Tribal Dance) : 

 Ap õ‘^p®dp„ cpN g¡“pf LgpLpfp¡“u k„¿ep h ŷdp„ h^y 10+5 
 Np“pf s’p kpÆ„vpAp¡“u fl¡i¡. 

 kdyl “©Ðe“u kdedep®vp 10 rdr“V“u fl¡i¡. 

 kdyl “©Ðe cpfsue i¥gudp„ S fS| Lfu iLpi¡. 

 Ap õ‘^p®dp„ kpÆ„vpAp¡“u N¡flpS fudp„ h ŷdp„ h ŷ 15 õ‘^®Lp¡ 
 cpN gC iLi¡. 

 Ap õ‘^p®dp„ A¡Lgp cpCAp¡ A’hp bl¡“p¡ A’hp 
 cpBAp¡- bl¡“p¡“u A¡hu Lp¡B‘Z VyLXu cpN gC iLi¡. 

 h^ydp„ h^y ‘p„Q klpeLp¡ fpMu iLpi¡. (“p¢^ klpeLp¡“u 
 N¡flpS fudp„ ‘„vf ìe[¼sAp¡ “©Ðedp„ cpN gC iLi¡) 

 Nus“u L©rs, iuj®L A“¡ rhjehõsy“u Qpf “Lg A¡ÞV²u kp’¡ 
 dp¡Lghp“u fl¡i¡. 

 õ‘^®L Vud¡ õ‘^p® ‘|fu ’e¡ ‘p¡sp“u kp^“-kpdN°u õV¡S ‘f’u 
 spÐLprgL M¡kXu g¡hp“u fl¡i¡. 

 r“Zp®eLp¡ ge-spg, fS| Aps, ‘p¡jpL, iZNpf, k¡V¹k, k„ep¡S “ 
 A“¡ kdN° Akf“¡ r“Z®edp„ AN°sp Ap‘i¡. 

 kdyl “©Ðedp„ “uQ¡ âdpZ¡“p Lpe®¾dp¡“p¡ kdph¡i ’C iLi¡. 
  (A) qVà‘Zu “©Ðe (b) dpR udpf (L) hZTpfp (X) M¡X|s 

 hN¡f¡“p„ “©Ðe (C) ApqvhpkuAp¡“p “©Ðe (a) âpQu“ fpk s¡dS 
 ‘fâp„s krls“p fS| Lfu iLpi¡. 

 kpÆ„vpdp„ qL-bp¡X® (k„Nus BÞõV³d¡ÞV L¡kuep¡) “p¡ D‘ep¡N Lfu 
 iLpi¡ “rl. 

 Ap õ‘^p®dp„ õ‘ ®̂L¡ “©Ðe Lfsp“u kp’¡ NpC iLi¡ s¡dS 
 kptS vpAp¡ kp’¡ b¡ku“¡ ‘Z NpC iLi¡. ku.Xu. D‘f kd|l “©Ðe 
 fS| Lfu iLpi¡ “rl s¡dS Lp¡gf dpCL ‘Z Qpgi¡ “rl. 
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[III] kprlÐe rhcpN (Literary Events): 

(1) [¼hT (Quiz) : 

 vf¡L Lp¡g¡S ÓZ rhÛp’}“u Vud dp¡Lgu iLi¡. 

 âp’rdL (‘l¡gp¡) fpDÞX rgrMs ê‘dp„ fl¡i¡ A“¡ apC“g dpV¡  
 Vud“u ‘k„vNu Lfhpdp„ Aphi¡. rgrMs fpDÞXdp„ bÞ“¡ rhÛp’}“p 
 kf¡fpi dpL® ‘k„vNu dpV¡ NZpi¡. 

 apC“g fpDÞX Öíe-îpìe âñp¡ kp’¡“p¡ dp¥rML ê‘“p¡ fl¡i¡. 

 d|ëep„L“ ‘qÙrs, DÑfp¡ Ap‘hp“u kdedep®vp A“¡ rhrh^ 
âLpf“p fpDÞX rhi¡“p Qp¡½k r“edp¡ õ‘^p® iê ’sp„ ‘l¡gp„ 
Ap‘hpdp„ Aphi¡. 

(2) hLs©Ðh õ‘^p® (Elocution) : 

 õ‘^p® NyS fpsu, rlÞvu L¡ A„N°¡Æ cpjpdp„ fl¡i¡. 

 õ‘^p®“p¡ rhje “½u Lfu“¡ eyr“hrk®Vu sfa’u 24 LgpL ‘l¡gp„ 
Ål¡f Lfhpdp„ Aphi¡. 

 fpô²“u A¡Lsp“¡ ‘p¡j¡, kdpS A“¡ fpô²“p rhLpkdp„ apmp¡ Ap‘¡, 
eyhp“p¡“¡ õhs„Ó fus¡ ‘p¡sp“p rhQpfp¡ fS| Lfhp“u sL Ap‘¡ A¡hp 
rhjep¡ kpdpÞe fus¡ ‘k„v Lfhpdp„ Aphi¡. 

 õ‘^p®“u kdedep®vp ‘p„Q rdr“V“u fl¡i¡. Ap„sf eyr“hrk®Vu 
LnpA¡ Ap¡R pdp„ Ap¡R u 7 h^ydp„ h^y 10 rdr“V fl¡i¡, 15 
k¡LÞX“p¡ N°¡k r‘qfeX ‘Z Ap‘hpdp„ Aphi¡. 

 Ap õ‘^p® dpV¡ A¡L õ‘^®L“¡ Lp¡g¡S LnpA¡ õ‘^p® ep¡Æ“¡ s¡dp„’u ‘k„v 
Lfu“¡ dp¡Lghp“u fl¡i¡. 

 õ‘^®L“p¡ ¾d X²p¡ Üpfp “½u ’i¡. 

(3) Xub¡V (Debate) : 

 Xub¡V õ‘^p® dpV¡ S ¡-s¡ Lp¡g¡S b¡ ìe[¼s ‘k„v Lfu“¡ dp¡Lgu 
iLi¡.  A¡L ìe[¼s rhje“u sfa¡Zdp„ buÆ ìe[¼s rhje“u 
rhêÙdp„ bp¡gi¡. 

 Xub¡V õ‘^p®“p¡ rhje 24 LgpL ANpD hs®dp“‘Óp¡dp„ ârkÙ 
Lfhpdp„ Aphi¡. 

 Xub¡V õ‘^p®“p¡ Lyg kde ‘p„Q rdr“V“p¡ fl¡i¡. Xub¡V õ‘^p®dp„ cpN 
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g¡su ìe[¼sAp¡“¡ ‘p„Q-‘p„Q rdr“V apmhhpdp„ Aphi¡. 
 

[IV] “pVé rhcpN (Theatre): 

(1) A¡Lp„Lu (One Act Play) : 

 A¡Lp„Luõ‘^p® dpV¡“p¡ kde 30 rdr“V“p¡ fl¡i¡. Ap kdedep®vpdp„ 
“pVL“p rk“p¡àkuT“p¡ kde ‘Z NZÓudp„ g¡hpdp„ Aphi¡. 
LgpLpfp¡“u k„¿ep âp¡ç‘Vf krls 12 ’u h^y fpMhp v¡hpdp„ 
Aphi¡ “rl. k„¿epdp„ qvÁvi®L A“¡ klpeLp¡ hN¡f¡“p¡ kdph¡i ’C Åe 
R ¡. ‘pÓ cS h“pf LgpLpfp¡ Lp¡g¡S “p rhÛp’}Ap¡ S lp¡hp Å¡CA¡. 

 eyr“hrk®Vu i¼e li¡ Ðep„ kŷ u Myfiu, V¡bg L¡ õV|g S ¡hy„ ar“®Qf ‘|ê„ 
‘pXi¡, ‘f„sy s¡ rkhpe AÞe Lp¡C kpdN°u L¡ ar“®Qf“u S êf lp¡e sp¡ 
s¡“u ìehõ’p A¡Lp„Lu cS hsu Lp¡g¡S ¡ Lfu g¡hp“u fl¡i¡. 

 A¡Lp„Lu õ‘^p®dp„ V¡L“uL, gpCV]N, k¡V]N hN¡f¡“p NyZ Ap‘hpdp„ 
Aphsp “’u s¡“p¡ õ‘ô ¿epg õ‘^p®dp„ Esfsu Lp¡g¡S ¡ fpMhp“p¡ 
fl¡i¡. Arc“e, lg“-Qg“, L©rs“u ‘k„vNu, Lgp, ArcêrQ, 
s¿spgpeLu, k„hpvp¡“u Arcìe[¼s, â¡nLNZ D‘f ‘Xsp¡ âcph 
hN¡f¡“¡ âp^pÞe Ap‘sp A¡Lp„LuAp¡ ‘k„v Lfhp CÃR “ue R ¡. LpfZ L¡ 
NyZ Ap‘su hMs¡ Ap bpbsp¡“¡ dlÒh Ap‘hpdp„ Aphi¡. 30 rdr“V 
Lfsp„ h^y kde g¡hpdp„ Aph¡ s¡hp “pVLp¡“¡ Ap¡R p NyZ Ap‘hpdp„ 
Aphi¡. 

 Lp¡g¡S  õ‘^p®dp„ cpN g¡“pf rhÛp’}Ap¡, klpeLp¡, qvÁvi®L hN¡f¡    
A„N¡ Ap‘¡gu dprlsudp„’u Lp¡C dprlsu Mp¡Vu ‘|fhpf ’pe A’hp 
“pVL“u d|m L’phõsyAp¡dp„ Lp¡C a¡fapf Lfhpdp„ Aph¡ L¡ Lp¡C‘Z 
âLpf“u N¡ffurs ApQf¡gu lp¡e A’hp Lpe®¾d vfçep“ Lp¡C A¡hp¡ 
k„Å¡Np¡ Ecp ’pe S ¡’u “pVL“¡ õ‘^p®dp„’u bpLps fpMhp“u S êf 
SZpe A’hp Aphp âLpf“p Lp¡C LpfZp¡ D‘[õ’s ’pe sp¡ s¡hp 
“pVLp¡“¡ iê Lfsp„ ‘l¡gp„ L¡ R ¡ëgu rdr“V¡ õ‘^p®dp„’u fv Lfhp“u kÑp 
eyr“hrk®Vu“u fl¡i¡. S ¡“u kpd¡ Lp¡C A‘ug“p¡ AhLpi fl¡i¡ “rl. 

 A¡Lp„Lu“u õ¾uàV“u “Lg A¡ÞV²u ap¡d® kp’¡ S dp¡Lghp“u fl¡i¡. s¡ 
rkhpe“u A¡ÞV²u fv NZpi¡. 

 b“¡ Ðep„ kŷ u hpf„hpf fS| ’e¡gp A¡Lp„LuAp¡ afu fS| “ ’pe s¡ dpV¡    
cpN g¡“pf Lp¡g¡Å¡A¡ A¡Lp„Lu ‘k„v Lfsu hMs¡ Ýep“ fpMhy„ S êfu R ¡. 



Page 12 of 27  

(2) gOy“pVL (õLuV) (Skits) : 

 k„õ’pvuW A¡L S| ’ S cpN gC iLi¡. 

 Ap õ‘^p®dp„ h^ydp„ h^y 6 õ‘^®Lp¡ cpN gC iLi¡. 

 vf¡L fS| Aps dpV¡ dlÑd kde 10 rdr“V apmhpi¡. 

 h¡ic|jp, “¡‘Õe A“¡ ‘pòps¹ k„Nus“p¡ D‘ep¡N Lfu iLpi¡. 

 ìe[¼sNs VuLp, ìe„N L¡ rbcÐk iåv âep¡N s¡dS tlkp“p Öíep¡ fS| 
Lfu iLpi¡ “rl. 

 “p¢^Zu kp’¡ gOy“pVL“p (NyS fpsu, rlÞvu, A„N°¡Æ) rhjehõsy“p¡ 
g¡rMs V|„Lkpf ÓZ “Lgdp„ Å¡Xhp“p¡ fl¡i¡. 

 r“Z®e dy¿eÐh¡ “pVLue fS| Aps, d„QLgp, rhjehõsy A“¡ kdN° 
Akf ‘f Ap^pqfs fl¡i¡. 

 rbcÐk A“¡ LVpn’u v|f flu a¼s r“vp£j ìe„N A“¡ lpõe 
A‘¡rns fl¡i¡. 

(3) dyL Arc“e (dpCd) (Mime) : 

 Ap õ‘^p®dp„ vf¡L Lp¡g¡S dp„’u Ap¡R pdp„ Ap¡R p A¡L A“¡ h^ydp„ 
h^y    R õ‘^®Lp¡ dp¡Lgu iLpi¡. 

 Ap õ‘^p®“u kdedep®vp ‘p„Q rdr“V“u fl¡i¡. 

 õ‘^p®dp„ õ‘ ®̂L“¡ Lp¡B‘Z âpk„rNL d|L Arc“e fS| Lfhp“p¡ fl¡i¡. 

 d|L Arc“edp„ rhQpf-hõsy, fS| Aps“u R Vp, d¡LA‘, ‘p¡jpL, 
k„Nus, kdN° ifuf“y„ lg“-Qg“, lphcph s’p kdN° Akf“¡ 
r“Zp®eLp¡ gndp„ g¡i¡. 

(4) rdrd¾u (Mimicry) : 

 vf¡L rhÛp’} LgpLpf“¡ âpv¡riL s’p fpô²ue dlp¡Ðkhdp„ ‘p¡sp“u L©rs 
fS| Lfhp dpV¡ ‘p„Q rdr“V“u kdedep®vp Ap‘hpdp„ Aphi¡. 

 õ‘^®L  hpZu“p  AhpS ’u  qaëd  LgpLpfp¡  krls“u  ÅZusu 
ìe[¼sAp¡“u rdrd¾u Lfu iLi¡. 

 A“yLfZ“u ârscp, kdpS “y„ h¥rhÝe s’p kdN° fS| Aps“¡ 
Ap^pf¡ r“Z®e g¡hpdp„ Aphi¡. 

 vf¡L Lp¡g¡S dp„’u A¡L S õ‘ ®̂L cpN gC iLi¡. 
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[V] Lgp rhcpN (Fine Art): 

(1) rQÓLmp (iuO° rQÓ õ‘^p®) (On the Spot Painting) : 

 Ap õ‘^p®dp„ A¡L lfua cpN gC iLi¡. 

 õ‘^p®“p k„QpgL sfa’u Ap‘hpdp„ Aph¡g rhje ‘f iuO° 
rQÓLpd Lfhp“y„ fl¡i¡. 

 Ap õ‘^p®“u kdedep®vp 2 LgpL 30 rdr“V“u fl¡i¡. 

 rQÓLpd X²p¡IN ‘¡‘f“u kpCT 22'' # 15'' “u fl¡i¡. 

 rQÓLpd Ap¡Cg, hp¡Vf Lgf, ‘p¡õVf Lgfdp„ Lfu iLpi¡. 

 hehõ’p‘L sfa’u dpÓ X²p¡IN ‘¡‘f ‘|fp ‘pXhpdp„ Aphi¡. Äepf¡ 
õ‘^®L¡ Ap õ‘^p® dpV¡ sdpd kpdN°u S ¡hu L¡ b°i, Lgf, hN¡f¡ 
gphhp“p fl¡i¡. 

 f„N-f¡Mp Lp¥iëe, ApLpf, b„^pfZ, kâdpZsp, kS ®“ndsp“¡ 
Ýep“¡ g¡hpdp„ Aphi¡. 

(2) Lp¡gpS  (Collage) : 

 vf¡L k„õ’pdp„’u A¡L õ‘ ®̂L ârsr“r^Ðh Lfu iLi¡. 

 “d|“p¡ “½u Lf¡gp õ’p“¡/rhje¡ b“phhp“p¡ fl¡i¡. ‘¡‘f kpCT“y„ dp‘ 
15'' # 22''. 

 kdedep®vp 2 LgpL 30 rdr“V fl¡i¡. 

 õ‘^®Lp¡A¡ ‘p¡sp“u Lpsf, Ny„vf A“¡ AÞe kpdN°u gphhp“u fl¡i¡. 

 Lp¡gpS S| “p kpdpreLp¡dp„’u b“phhp“y„ fl¡i¡. eyr“hrk®Vu Üpfp 
15''#22'' “p dp‘“p¡ ÅXp¡ LpNm (X²p¡IN ‘¡‘f) Ap‘hpdp„ 
Aphi¡. 

 Lë‘“pi[¼s,  k„ep¡S “i[¼s,  kS ®“pÐdLsp  hN¡f¡  dyvp  Ýep“¡ 
g¡hpi¡. 

(3) ‘p¡õVf d¡qL„N (Poster Making) : 

 vf¡L k„õ’pdp„’u A¡L õ‘ ®̂L S ârsr“r^Ðh Lfu iLi¡. 

 cpN g¡“pf õ‘^®L“¡ õ‘^p®“p r“ey¼s Lf¡g Q¡fd¡“ sfa’u 
Ap‘hpdp„ Aph¡g rhje-dyvp ‘f ‘p¡õVf b“phhp“y„ fl¡i¡. S ¡ 
rQÓLpd “’u ‘f„sy s¡dp„ N°pau¼k A“¡ V¡LõV“y„ k„ep¡S “ R ¡. 
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 õ‘^p®“u kdedep®vp b¡ LgpL Óuk rdr“V“u fl¡i¡. 

 vf¡L õ‘ ®̂L¡ õ‘^p®“¡ gNsp kp^“-kpdN°u kp’¡ gphhp“p fl¡i¡. 
22''#15''“u kpCT“p X²p¡IN ‘¡‘f/iuV eyr“hrk®Vu sfa’u 
Ap‘hpdp„ Aphi¡. 

 rhje, ÖrôLp¡Z, Lë‘“pi[¼s, kS ®“pÐdLsp, rhQpf“¡ Ýep“¡ 
g¡hpdp„ Aphi¡. 

(4) ¼g¡ dp¡X¡g]N (Clay Modeling) : 

 õ‘^®L dp“hu, ‘iy L¡ ‘nu“p dp¡Xg ‘|Z® A’hp k‘pVu ‘f 
D‘kphu“¡ b“phu iLi¡. rhje õ‘^p® kde¡ Ap‘hpdp„ Aphi¡. 

 vf¡L k„õ’pdp„’u A¡L õ‘ ®̂L ârsr“r^Ðh Lfu iLi¡. 

 “d|“p¡ “½u Lf¡g kde A“¡ õ’p“¡ b“phhp“p¡ fl¡i¡. 

 õ‘^p®“p¡ kde 2 LgpL 30 rdr“V“p¡ fl¡i¡. 

 õ‘^®L¡ ‘p¡sp“p dpV¡ S êfu dpVu, rkÞ’¡VuL dpVu A’hp AÞe hõsy 
‘p¡s¡  S gphhp“u fl¡i¡. 

 b“ph¡g “d|“p“u KQpC 10'' ’u Ap¡R u “ lp¡hu Å¡CA¡. 

 ApNhu k|T , kS ®“pÐdLsp, kâdpZsp hN¡f¡ Ýep“¡ g¡hpi¡. 

(5) LpVy®t“N (Cartooning) : 

 vf¡L Lp¡g¡S A¡L õ‘ ®̂L dp¡Lgu iLi¡. 

 sÐLpm Ap‘hpdp„ Aph¡gp rhje A„N¡“u L©rs fS| Lfhp“u fl¡i¡. 

 b¡ LgpL A“¡ Óuk rdr“V’u h^pf¡ kdedep®vp fl¡i¡ “l]. 

 22''#15'' “p¡ X²p¡IN ‘¡‘f õ‘^®L“¡ Ap‘hpdp„ Aphi¡ s¡ 
rkhpe“u sdpd kpdN°u õ‘^®L¡ gphhp“u fl¡i¡. 

 ApLpf,  Lp¥iëe,  ApNhu  gpnrZLsp,  Lë‘“pi[¼s,  kdN° 
Akf“¡ Ýep“¡ g¡hpi¡. 

(6) f„Np¡mu (Rangoli) : 

 f„Np¡mu Lpd õ’m ‘f S s¡dS Ap‘¡g S Áepdp„ S Lfhp“y„ fl¡i¡. 

 õ‘^p®“p¡ kde AYu LgpL“p¡ fl¡i¡. 

 f„Np¡mu õ‘^p® dpV¡ S êfu kp^“p¡-kpdN°u õ‘ ®̂L¡ gphhp“u fl¡i¡. 

 f„Np¡mu õ‘^p®“p¡ rhje r“Zp®eLp¡ sfa’u Ap‘hpdp„ Aphi¡. 
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 r“Zp®eLp¡ kdN° L©rs“y„ d|ëep„L“ Lfi¡. 

 vf¡L Lp¡g¡S dp„’u ‘k„v ’e¡g A¡L S rhÛp’} õ‘^p®dp„ cpN gC 
iLi¡. 

 f„N Lp¥iëe, ApLpf h¥rhÝe, kâdpZsp, kdN° Akf hN¡f¡ Ýep“¡ 
g¡hpi¡. 

(7) sÐLpg R buLgp : 

 A¡L Lp¡g¡S / k„õ’p A¡L õ‘^®L“¡ dp¡Lgu iLi¡. 

 õ‘^®L¡ ‘p¡sp“p¡ qXÆVg L¡d¡fp¡ kp’¡ gphhp“p¡ fl¡i¡. S ¡ 12 d¡Np 
r‘¼kg’u h^pf¡ “ lp¡hp¡ Å¡BA¡. 

 XuÆVg L¡d¡fpdp„ d¡dfu LpX® lp¡hy„ S êfu R ¡, õ‘^p® ‘|h£ r“Zp®eLp¡“¡ 
QLpkhp“y„ fl¡i¡. 

 kde dep®vp 2:30 LgpL“u fl¡i¡. 

 r“Zp®eLp¡ Üpfp õ‘^p®“p kde¡ S S ¡ rhje (’ud) Ål¡f ’pe s¡“p D‘f 
õ‘^®L¡ 5(‘p„Q) sõhufp¡ Tughp“u fl¡i¡. 

 sõhufp¡dp„ du¼k]N, d¡Q]N A’hp dp¡fa]N“u d„S| fu Ap‘hpdp„ 
Aphi¡ “l]. 

 A¡“l¡Þk]N Cd¡Æk dpV¡ ap¡Vp¡ip¡‘ hN¡f¡ kp¡ãVh¡f“u d„S| fu 
Ap‘hpdp„ Aphi¡ “l]. 

 õ‘^p®dp„ âpàs sõhufp¡“p¡ ep¡Ne S Zpe Ðep„ D‘ep¡N Lfhp dpV¡ 
Apep¡S L k„õ’pAp¡“p¡ sdpd Abpr^s Ar^Lpf fl¡i¡. 
(1) rhje  (2) ApNhp¡ ÖrôLp¡Z  (3) âcph  (4) k„ep¡S “ 

 kyk„Nssp-kyep¡Áesp A“¡ Ap^pfp¡dp„ XuÆVg Cd¡Æk“p NyZp„Lp¡ 
dpÞe NZpi¡. 

 h^pfp“u k|Q“pAp¡ õ‘^p® kde¡-s¡ nZ¡ S S Zphhpdp„ Aphi¡. 
 

(8) મહેંદી  
 મહેંદી Lpd õ’m ‘f S Lfhp“y„ fl¡i¡. 

 õ‘^p®“p¡ kde AYu LgpL“p¡ fl¡i¡. 

 મહેંદી õ‘^p® dpV¡ S êfu kp^“p¡-kpdN°u õ‘ ®̂L¡ gphhp“u fl¡i¡. 

 મહેંદી õ‘^p®“p¡ rhje r“Zp®eLp¡ sfa’u Ap‘hpdp„ Aphi¡. 
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 r“Zp®eLp¡ kdN° L©rs“y„ d|ëep„L“ Lfi¡. 

 vf¡L Lp¡g¡S dp„’u ‘k„v ’e¡g A¡L S rhÛp’} õ‘^p®dp„ cpN gC 
iLi¡. 

 આકૃશ્ચિની h¥rhÝeિા,સ્વચ્છિા,સઘુડિા,િેમજ અભિવ્યક્તિની 
સકૂ્ષ્મિા hN¡f¡ Ýep“¡ g¡hpi¡. 
 

LgpepÓp“p r“edp¡: 
(1) LgpepÓp“p¡ dpN® Apep¡S L k„õ’p“u A“yL|msp A“¡ k|Q“p dpN®vi®“ 

 dyS b fl¡i¡. 

(2) âÐe¡L k„õ’p (Vud)“u fS| Apsdp„ h¡ic|jp, fS| Aps“u i¥gu, 
Npe“, hpv“, “©Ðe k|Óp¡ÃQpf A“¡ kdN° fS| Aps-âcph“¡ 
Ýep“dp„ gC r“Zp®eLp¡ r“Z®e Lfi¡. 

(3) LgpepÓp dpV¡ S êfu kOmu kpdN°u cpN g¡“pf S ¡-s¡ k„õ’pA¡ 
 õhe„ gphhp“u fl¡i¡. 

(4)  LgpepÓpdp„ õ‘^®L rkhpe“p rhÛp’uAp¡ cpN gC iLi¡ “rl. 

(5) fpS Lue-kpdprS L-^prd®L L¡ ÅrsNs rhje“¡ gC“¡ Akæe, 
 AêrQLf L¡ AcÖ âLpf“u âõsyrs Lf“pf k„õ’p“¡ AdpÞe NZhpdp„ 
 Aphi¡. 

(6) LgpepÓpdp„ S ¡-s¡ k„õ’p“p Vud d¡“¡S fîuAp¡A¡ ‘p¡sp“u Vud kp’¡ 
 fl¡hy„ afrS eps R ¡. 

(7) LgpepÓpdp„ â’d, qÜsue L¡ s©rse Aph“pf Vud“p ‘p¡CÞV 
 NZÓudp„ g¡hpi¡. ‘p¡CÞV“u NZÓu kpd|rlL õ‘^p®“p ê‘“u fl¡i¡. 

(8) LgpepÓpdp„ cpN g¡“pf k„õ’p L¡ õ‘^®Lp¡A¡ Ål¡f-S “sp“¡ 
 AXQZ- dyíL¡gu ‘X¡ s¡hu âh©rÑAp¡ L¡ ìehlpf Lfhp¡ “rl. 

 
“p¢^ : h^y õ‘ôsp dpV¡ A„N°¡Ædp„ rgrMs r“edp¡ hp„Qhp. 
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YOUTH AFFAIRS DIVISION of Bhakta Kavi Narsinh Mehta 
University organises Inter-College youth programmes pertaining to 
promotion of human values, culture, personality development, and 
national integration. It holds Inter-college Youth Festivals at the 
zonal and Inter Zonal levels comprising 33 competitive cultural 
events in the domain of music, dance, theater, literary activities and 
fine arts. Over 145 college youth artistes from the affiliated college 
of Bhakta Kavi Narsinh Mehta University participate in the zonal 
and inter zonal youth festival annually and exhibit their talents. 
These meets also provide the youth an opportunity for a healthy 
interaction thereby instilling in them an awareness of our historical 
and cultural heritage. 

 

A. ELIGIBILITY RULES TO PARTICIPATE IN INTER 
COLLEGE YOUTH  FESTIVAL. 

1. Only bonafide, full time student, who is enrolled for a degree 

or post graduate degree or diploma course which is of a 
minimum duration of one academic year and whose 

examination is conducted by the University subsequent to 

passing the 12th class examination. 

1.1 Students of open Universities shall be considered to be 
bonafide students and shall be eligible to participate 
provided they fulfill other condition. However students 
enrolled in correspondence course in Institute/Centers of 
Universities casual students external students and 
students pursuing bridge course shall not be eligible. 

2. All students for participating the Inter University Youth Cultural 
Activities shall fulfill the following conditions : 

a. Not more than 7 years have elapsed since a student 

passed the examination qualifying him/her for first 

admission to a degree or diploma course of a University of 

college affiliated to a University. 

b. Only students, who are less than 25 years of age as on 1st 

July of the present academic year in which activity is held 

can participate. 

c. Further, students can participate for one year more than 

the normal length of the academic programme which 

he/she is following. 



Page 18 of 27  

3. A student employed on full time basis shall not be eligible to 
participate. 

4. A student shall not be allowed to represent more than one 
University during a single academic year. 

5. Provisional admission to a course of a University or college 
shall not make the student eligible to represent the University 
in the Inter University Youth Cultural Activities. 

6. In case of a student migrating from one University to another 
his/her migration case will be considered eligible only after 
his/her admission in the new University is regularized and he / 

she is admitted as a bonafide student by the new University. 
 
 

B. Explanation : 

1. For the purpose of computing years of eligibility one year will 
cover means the academic year in which the cultural activity is 
held irrespective of whether the students result is declared or 
not. It will normally be extended from June/July of the year to 
12 calender months to the next year. 

2. The restriction of participation in Inter University Youth 
Cultural Activities to a period of the year more than the length 
/duration of academic course means that the students 
pursuing a three year degree programme. (i.e. B.A., B.Sc., 
B.Com., etc.) can participate for four years, while a student 

pursuing for year programme (i.e. B.E., B.Tech., etc.) can 
participate for five years. 

 
 

C. Disqualification for violation of Eligibility Rules : 

1. Any disqualification of a participant on ground of ineligibility 
will result in the automatic scratching of the contingent for that 
academic year. The contingent shall also be debarred from 
participating in the Youth Cultural activities be held in the 
following years. 

2. A participant qualified on the grounds of ineligibility shall not 
be permitted to participate in Inter University Youth Cultural 

Activities in the next year. 
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ASSOCIATION OF INDIAN UNIVERSITIES 
(YOUTH AFFAIRS DIVISION) 

 

 

RULES & REGULATIONS 

1. Music 

(1)  Classical   Vocal     Solo : (Hindustani / Karnatak) 
 Only  one  entry  per  institution  is  allowed.  Duration  of 

performance 10 min. 

 Time for stage/Instruments setting is maximum 5 minutes. 

 Maximum number of accompanists is two. 

 Item can be presented in either Hindustani or Karnatk style 

 Cinema songs are not allowed under this item. 

 Sufficient thought and care must be exercised in the choice of 

Raga and composition. 

 Judgment will be based on the qualities like, tal, selection of 

raga, composition and general impression. 

(2) Classical         Instrumental        Solo : (Percussion - Tal Vadya) 
 Only  one  entry  per  institution  is  allowed.  Duration  of 

performance -10 min. 

 Time for stage/Instruments setting is maximum 5 minutes. 

 Maximum number of accompanists is two. 

 Participants must bring their own instruments. 

 Item can be presented in either Hindustani or Karnatk style 

 Judgment will be based on the qualities like, taal, selection of 

raga, composition and general impression. 

 
(3) Classical Instrumental Solo : (Non-percussion - 

Swar Vadya) 

 Only  one  entry  per  institution  is  allowed.  Duration  of 

performance -10 min. 

 Time for stage/Instruments setting is maximum 5 minutes. 

 Maximum number of accompanists is two. 

 Participants must bring their own instruments, Casio not 

allowed. 

 Instruments of western origin adopted to the Indian Raga 

system are allowed. 

 Item can be presented in either Hindustani or Karnatk style 
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 Judgment will be based on the qualities like Swara, taal, 

selection of raga, composition and general impression. 

(4) Western Instrumental Solo : (Percussion - Tal Vadya) 
 Only  one  entry  per  institution  is  allowed.  Duration  of 

performance -10 min. 

 Time for stage/Instruments setting is maximum 5 minutes. 

 Maximum number of accompanists is two. 

 Participants must bring their own instruments. 

 Item can be presented in any western style  

 Judgment will be based on the qualities like, taal, selection of 

raga, composition and general impression. 
 

(5) Light Vocal (Indian) 
 Only one entry per institution is allowed. 

 Time for stage/Instruments setting is maximum 2 minutes. 

 The number of accompanists would not be more than two. 

 Duration of the song shall be between 4 to 6 minutes. 

 Only non-film songs / geet / ghazal / bhajan / shabad and 

abhangas can be presented. 

 Judgment will be based on the qualities like Swara, taal, 

selection of raga, composition and general impression. 
 

(6) Western Vocal Solo : 
 Only one entry per institution is allowed. 

 Time for stage/Instruments setting is maximum 2 minutes. 

 The number of accompanists would not be more than two. 

 Duration of the song shall be between 4 to 6 minutes. 

 Language of the song shall only be English. 

 Judgment will be based on the qualities like Composition, 

rhytm, coordination and general impression. 
 

(7) Group Song (Indian) : 
 Only one entry per institution is allowed. 

 Ateam has to present two songs, one patriotic and another 

will be a folk song. 

 Maximum 6 singers in a group and number of accompanists 

playing instruments shall be three. 

 The group songs should be taken from Indian songs which can 

be in regional language. 

 No film song would be presented as group song. 
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 Maximum time allowed for the group song is 10 minutes 

which does not include setting time. The setting time for a 

group shall not exceed 4 minutes. 

 Judgment of this items will be on the basis of quality of singing 

 : only and not on make-up, costumes and actions of the team. 
 

(8) Group Songs (Western) 
 Only one entry per institution is allowed. 

 Maximum  6  singers  in  a  group  maximum  number  of 

accompanists playing instruments shall be three. 

 The group songs should be taken from English language. 

 Maximum time allowed for the group song is 10 minutes 

which does not include setting time. The setting time for a 

group shall not exceed 5 minutes. 

 Judgment of this items will be on the basis of quality of singing 

 : only and not on make-up, costumes and actions of the team. 
 

(9) Folk Orchestra : (Included in Intercollege competition) 
 Each University can send only one team. 

 The team shall consists of up to 12 participants 

 The group can consist of all boys or all girls or combined. 

 The duration of the performance will be a minimum for 7 and 

a maximum for 10 minutes. 

 This does not include setting time which shall not be more 

than 5 minutes. 

 Up to three professional accompanists are allowed who 

should be in different dress from the student participants so 

that they could be easily identified. 

 The professional accompanists shall sit/stand separately 

from the participants and shall not lead the team. 

  The team may present preferably those folk tunes which are 

recognized as folk tunes of the state to which the university 

belongs. 

 

2. DANCE 

(1) Folk/Tribal Dance 
 Only one entry per institution is allowed. 

 Maximum 10 participants allowed per team. The team may 

consists of all boys, girls or a mixture of both. 
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 The number of accompanists permissible is five. 

 The dance can be either primitive or a folk dance (Indian 

Style) but not a classical one. 

 Duration of dance should note be more than 10 minutes. 

 Three copies of a brief note giving the theme and the text of 

song if any, is to be submitted along with the entry form at the 

time of registration. 

 The participating team will be responsible for removal of 

their sets/properties etc. immediately after the completion of 

their performance. 

 Judgment will be based on the basis of Rhythm, Formation, 

expression, Costumes, Make-up, Sets on Overall Effect. 

 Time for sets/Instruments setting is maximum 5 minutes. 

 

(2) Classical Dance (Indian) 
 Each Institute can send only one entry. 

 The classical dance can be from any of the approved schools 

of dance. Such as Kathak, Kathakali, Bharat Natyam, Manipuri, 

Kuchipudi, Mohinittam, Odissi etc. 

 Participant will be allowed up to 15 minutes including time 

for preparation. Maximum three accompanists are 

permissible. 

 Judgment will be based on the qualities like Tal, Technique, 

 Rhythm, Abhinaya or Expression, Costumes, Footwork and 

general impression etc. 

 Three copies of a brief note on the description of dance story 

involved in it, if any, and of the accompanying song, with its 

meaning in Hindi or English must be submitted at the time of 

registration. 

 

3. LITERARY EVENTS : 

(1) Quiz 
 Each Institute can send a team of three persons. 

 There will be a written preliminary round an teams will be 

elected for the final. 

 Finals will be oral with audio - visual questions. 

 The Specific rules regarding evaluation procedure, time to 

reply a particular answer and the type of round will be given 
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before the actual start of the competition. 

 

(2) Elocution : 
 Each Institute will be represented by one speaker. 

 Medium of expression will be Hindi or English. 

 Each speaker will be allowed to speak for maximum five 

minutes in the Zonal Festival and 10 minutes in the National 

Festival. 

 Subject  /  Topic  of  Elocution  will  be  announced  in  the 

managers meeting. 

 The performance will be judged in one language. 

 The item shall be prose or poetry and not song. 

 The sequence of speakers will be decided by a draw of lots 

 
(3) Debate : 

 Each Institute will be represented by the two debaters, one 

will speak FOR, while another will speak AGANIST the mition. 

 Medium of expression will be Hindi or English. 

 Topic of Debater will be announced 24 hours in advance. 

 Each debater will be allowed to speak for maximum five 

minutes in the Zonal Festival and 10 minutes in the National 

Festival. 

 The competition from each Institute will speak FOR and 

AGAINST the motion. Paper reading is not allowed. 

 
4. Theatre : 
(1) One Act Play 

 Only one entry shall be accepted from each Institution. 

 The duration of the play should not exceed 30 minutes. 

 Time will be counted as soon as the signal is given or the team 

started giving introduction, whichever is earlier. Empty stage 

toe empty stage shall be followed strictly. For stage setting 

and removal of set and properties, up to 10 minutes will be 

given after taking charge of the stage. 

 The number of participants should not exceed nine and the 

maximum number of accompanists should not exceed three. 

The participating team shall bring their own set/stage 

property, make up material etc. Light and general property 

such as ordinary furniture may be provided on advance 
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information. 

 Participants may speak in Hindi, English or any regional 

language of India. In case, the language is a regional one, the 

synopsis of the play with translation in, English or Hindi must 

be submitted to the In-charge of the competition on the day of 

registration. 

 The participating team must report to the In charge of the 

competition at least two hours before the presentation of the 

play. 

 Judgment will most likely be based on the qualities of the play 

like theme, work on acting, stage craft, design and general 

impression etc. 

 Decision of the panel of judges will be final and binding upon 

all. 

 Accompanists will either speak from the background or will 

play upon musical Instruments for background music. They 

shall not appear on the stage. 
 

(2) Skit : 
 Only one team per institute will be allowed. 

 Maximum number of six participants are allowed to 

participate in this item. 

 Maximum time allotted for each team is 10 minutes. 

 Use of make-up, drapery and background music is allowed No 

personal remarks, aspersions, character assassination etc. is 

allowed. 

 Participating team should submit three copies of the synopsis 

of the theme of Skit, along with language of presentation 

(Hindi or English) on the day of registration. 

 The item will be Judged basically on the qualities like theme, 

work on acting, stage craft, design and general impression. 

 Vulgarity or bitter insinuations in presentation should be 

avoided. Only innocent satire or humor is expected. 
 

(3) Mime. 
 Only one entry per institute will be entertained. 

 Maximum number of six participants are allowed to 

participate in this item. 

 Judgment will most likely be based on the qualities like idea, 
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creativity of presentation, use of make-up music and general 

impression. 

 Duration of performance shall be maximum of 5 minutes. 

 
(4) Mimicry : 

 Each student artist shall be given 5 minutes item both in the 

Zonal and Inter Zonal Festivals. 

 Participants may mimic sound of machines and speeches of 

well known persons etc. including film personalities. 

 Only one entry. 

 Marking will be based on : 

(i) Skill imitating. 

(ii) Variety of sound and voices imitate. 

(iii) Presentation. 
 

5. Fine Arts 

(1) On the Spot Painting : 
 Each Institute will be represented by one participant. 

 Item will be conducted on the spot and participants will be 

requested to do painting on the subject given by the In 

charge(s) of the competition. 

 Duration will not be more than 2 hours 30 minutes. 

 Size of the painting will be half imperial size drawing paper 

i.e. 22 inches X 15 inches. 

 Painting can be done in oil, water, poster or pastel colours. 

 Candidate shall bring their own material like brushes, paints 

etc. Only the paper/sheet will be provided by the host institute. 

(2) Collage : 
 Each Institute will be represented by one participant. 

 Item will be conducted on the spot on the given topic I 

subject, sheet size 15" X 22". 

 Duration will not be more than 2 hours 30 minutes. 

 Participants shall bring their own scissors, pasting and other 

material required for the contest. 

 Collage has to be prepared from old magazines, The host 

University will provide the drawing paper of the size 22" x 15" 

 

(3) Poster Making : 
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 Each Institute will be represented by one participant. 

 Item will be conducted on the spot and the participants will 

be requested to do poster making on the subject / topic / 

theme 

 given by the In-charge of the competition. 

 Duration will not be more than 2 hours 30 minutes. 

 Participants shall bring their own material. Only the Drawing 

paper/Sheet 22"x15" will be provided by the organizers. 

 
(4) Clay Modeling : 

 Each Institute will be represented by one participant. 

 Item will be conducted on the spot. 

 Duration will not be more than 2 hours 30 minutes. 

 Topics/size and other specific rules shall be announced on the 

spot. 

 Clay shall be provided by the host institute. 

 
(5) Cartooning : 

 Each Institute will be represented by one participant. 

 Item will be conducted on the spot on the given subject I idea. 

 Duration will not be more than 2 hours 30 minutes. 

 Participants shall bring their own material. Only the Drawing 

paper 22"x15" will be provided by the host University. 

 
(6) Rangoli : 

 Each Institute will be represented by one participant. 

 Duration will not be more than 2 hours 30 minutes. 

Participants shall bring their own material. This art is know 

differently in various regions such as Mandna, Alpana, 

Alekhan, Kolam, Rangoli, etc. For this the medium and form 

for expression can be free hand, pictorial and descriptive. 

 Only one medium shall be used - Poster Colours or Flower 

Petals or Saw-dust or Pulses or Rice without pasting. 

 The Participants shall have to prepare a rangoli within the 

space provided by the organizers. 

 

(7) Spot Photography : (Included in Inter College 
competition) 

 Acollage/Institution can send one participant. 
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 The participant has to bring his/her own digital camera of not 

more than 12 mega pixels. 

 The digital camera should have a memory card which will be 

formatted by the judges before the commencement of the 

contest. 

 The time limit will be 2.30 hours. 

 The participant has to capture 5 photographs on the theme 

announced on the spot by the judges. 

 No mixing, matching or morphing of photographs will be 

permitted. 

 Software such as Photoshop etc. for enhancing images not 

permitted. 

 The organizers will have all rights for the use of these pictures 

as and when they deem fit. 

 Digital images are evaluated on the basis of (I) IMPACT. 

 (II)   COMPOSITION.   (III)  TECHNICAL  QUALITY,   and 

 (IV) SUITABILITY for the specific theme. 

 The additional instruction will be announced on the spot. 

 

(8) Mahendi : 
 Each Institute will be represented by one participant. 

 Duration will not be more than 2 hours 30 minutes. 

 Participants shall bring their own material. 

 Subject of competition will be given by the  

 
 

IMPORTANT : 

The participants are requested to study the rules and 
regulations for the various events given above. The decision of the 
Judges appointed for different events shall be final and binding 
upon all. 

 

 


